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seems clearer, ^nd tlie sunshine freer, •when it is 
gone. 

The red leaves drift and float, and waft away on 
a wandering breeze, and pile in the windings of 
the long sunny road; but they s:ive back no rustle 
to' the ti-ead ol feet that pass down the old remem- 
bered way. Who is this shade that stalks tall 
and spectral tlirough my fancy— who goes so si- 
lently, and never bends one glance aside, as he 
passes under the maple trees 7 The sunshine and 
the'bright October day are gone, and blue mid- 
night wraps the:,world. The stars stand in their 
whKe clustered ranks, keeping watch above the 
lonely hills; the broad full moon shines down in- 
to the vallej', and fills it with light, like a cup, to 
the very rim of the encircling mountain cham. 
One star lies softly on the brow of the black Dome, 
and the Fleides are tangled in the dark maple 
boughs, as I walk with Bessie down the long 
white road, and the tall dark shadow is at our 
side. The red light of his pipe burns up a me- 
ment, and shows me the clear sharp hues of the 
pale face, its solemn strength and sweetness, and 
the deep blue silence of the eyes that look so tar 
away. It he speaks, I do not hear it — ^he is al- 
ways a shadow, silent and unapproachable, and 
Is always passing away, with his serene lace white 
and calm, and never looks aside. He lingers 
longest of all the shadows that have Mled — but 
he too is gone at last, and I stretch out no recall- 
ing hand. 

Two shades come hand in hand, ami look at 
me with the same dark eyes, earnest and deep. 
The others vanish with the breath ot the South 
wind, but they stay by my side, faithlul through 
fencies and realities; and are of my world, wheth- 
er the green leaves rustle in the sun, or the snow 
lies on these hills. They sit beside me under the 
maples find wa,tch the shadows of our summer 
glide away — ^Bessie with her grave brown eyes, 
and he, "the beloved," as Tils old Hebrew name 
has it, not in vain. This strange dream-pictures 
flash and waver; old faces and young; Nellie's 
' black eyes, with their wild gleam of tawny gold, 
going side by side with Blaine's fair baby-lace, 
and her curls, woven of the July sunshine. Even 
one ominous black straw hat starts from the realm 
of shades, and at tlie voice that Issues h-om its 
depths, the train of shadows vanishes. Our min- 
strels, our artists, and our solitary critic, have 
passed away— pass with them,' priestess of the 
sciences, and trouble my dreams no more l . 

Have they gone, all my cherished shadows ? 
the summer has faded with them, and the brown 
autumn brings its memories with the tailing, drift- 
ing leaves. Sweet memories of rest and calm, of 
happiness and peace, under the golden noondays, 
and the rosy dying sunsets, and the sliver silence 
of midnight stars; memories tender and bright; 
of beauty and harmony,] that, once known, are 
mine lorever, and cannot be taken away. 

And so farewell, my dreams in the long sweet 
summer— my days too bright to keep I I have 
- seen the last, and I have come back to lite and 
reality;, with a sigh, and a smile that is sadder 
than a tear, for some of the shadows that I have 
watched pass by. 

MiNETTE. 



BELLINI. 



BY ARTHUR POUGIN. 



Julian Romea is appointed director of Mad- 
rid's musical conservatory, and l^arbieri, a com- 
poser there, lately received from that city's artil- 
lery's garrison corps, an elegant baton, made of 
precious stuff, to recompense his aid in their 
musiciJ solemnity to honor their imtron Saint. 



Tcanelitted £coin the French by MAsaABET CeoiIiU 
Cletklaito. 



m. 



Behold Bellini at Naples, and notwithstanding 
the real sorrow which he lelt in being separated 
from his family for an indefinite time, the thought 
of fuiauing his vows, comforted him. Before his 
departure he had received from divers persons In 
Catena, recommendations to the Duke de Noja, 
Governor of the Conservatoae of San Sebastians 
(also called San Retro a Majella), ol which the 
great ai'tist called Nicholas Zingarelli was the el- 
fective director. But his talent was his best re- 
commendation, and at the end of a brilliant ex- 
amination, he was received into this celebrated 
establishment. 

When Bellini entered the Conservatoire, Mer- 
cadante had scarcely lelt it, and had preluded to 
his future dramatic success by the composition of 
several cantatas, executed at San Carlos. His 
only school-fellows then, (If we except M. Carlo 
Conti, a distinguished musician, and the brothers 
Luigi and Frederico Rlccl, the authors, so happi- 
ly inspired of Crlsplno e la Comare), were some 
young artists who have never emerged from ob- 
scurity, such as Anselmo Dezlo, Grlanni, Tonetti, 
Ferugmi, Marras, and others. 

At first his studies progressed without showing 
any special or determined vocation; he studied 
vocal music, and instrumental, without drawing 
an}' particular attention upon himself, and with- 
out elevating, as might have been expected, his 
personality from the mass of the young pupils at 
the Conservatoire. It is only fcom the moment 
that he attempted composition that his first suc- 
cess is dated. He passed two years under the di- 
rection of Trltto, who made him go through a 
complete course of counterpoint, after which he 
passed into the class of Zingarelli. 

From this time, he worked with veritable ardor. 
Already, at the close of a concours, he found him- 
self accorded the title ot maesti-ino, a dignity re- 
served for the most studious pupils of the Conser- 
vatoire, and which corresponds to what we call in 
Prance repUiteur; those who a,re honored with it, 
give three times a week a lesson to those less ad- 
vanced than themselves. A little later, he was 
promoted to the rank otprimo tnaesirino, a situ- 
ation purely honorary, which consists in over- 
looking the studies of the scholars, the lessons 
given by the simple maestrino, and to exercise 
over all a kind of moral, familiar, and afl'ectionate 
authority. 

For the rest, by the effect of his frank nature, 
expansive and ultra-sensitive, by the gentleness 
and amenity of his character, by the exquisite 
distinction of his mannerSj^ Bellini drew upon 
himself the;aflection, esteem, 'and sympathy of all; 
professors and pupils felt themselves drawn to- 
wards him; and Zmgarelli, at this time almost 
seventy years old, expressed for the young maes- 
trino.o, tenderness quasi-paternal. The latest in- 
formation gatliered upon this matter by the law- 
yeirClcconettl authorizes us to affirm that there 
was absolutely no foundation for the pretended 
severity exercised by Zingarelli upon Bellini, and 
that on the contrary he always treated him in a 
manner like a son. 

One must believe, however, that, either the ge- 
nius of Bellini, plunged and almost lost in reveries 



and contemplation, remained restive to the in- 
structions that he received, or that the standard 
of learning, at present so low, had began to de- 
cline coDsldera,bly at that time in the Conserva- 
toire, for Bellini was never a learned musician^ 
far from that I although in addition to the lessons 
of Trltto and Zingarelli, he had also studied coun- 
terpoint with Baimondl and Carlo Contl. His 
best study would certainly have been the one 
which he undertook, in imitation of Rossini, and 
which consisted in putting In score the quartettes 
of Hayden and Mozart, a truly laborious work, if 
we only consider the purely mechanical part, but 
which gives to the attentive scholar an opportu- 
nity of observing the beauties of style and compo- 
sition, and the admirable accuracy of the great 
masters. Unfortunately Bellim had not the cour- 
age to accomplish tlie tiisk he bad imposed upon 
himself, and abandoned it when scarcely com- 
menced. In reality that which constituted the 
best part ol his musical education was the readtag 
of the works of Hayden and Mozart, of Durante 
and Jomelli, above all those of Pergolsse, for 
which he unreservedly expressed his admiration, 
and with whom his heart sympathized com- 
pletely. 

Nevertheless he composed considerably; and 
already sent to his family several essays, among 
which was a mass that was executed at Catena in 
the church ot 81. Francois d' Assise, on the occa- 
sion of the tute of the Emperor of Austria. Soon 
after he composed several pieces of instrumental 
music, as many as fifteen overtures or sympho- 
nies (!) three masses « grand orchestre, a Dixit 
Dominies, a Tantvm <a-go, a Magnificat, litanies, 
etc. 

De La Fage, that erudite and competent critic, 
has taken the pains to examine some of BeUlni's 
orchestral pieces; here is what he says In the no- 
tice which he has written of the composer; all 
who have doubted the ability of Bellini, In orches- 
tration and Instrumentation, will easily believe 
his word: 

" I have had the opportunity to examine two or 
three of these pieces : they are not even of a pass- 
able mediocrity. Everything favors the belief 
that Bellini was aware that this style did not suit 
him; for, in many of his operas, he has put him- 
self quite at his ease In this respect by entirely 
dispensing with any thing like an overture. He 
had an excuse for this proceeding, certainly con- 
venient. In the indulgence of the public, which 
did not exact It of him, and the unfortunate at- 
tempt in the overture to Norma, where bo pre- 
sents the spectacle of a leeble child consuming it- 
self In futile eflbrts to reach a point, which, 
placed beyond its reach, seems to recede each 
time that the child approaches It." 
To be continued. 



MUSICAL GOSSIP. 



La France Mimcale gives an elabomte desciiii- 
lioa of anew theatre atFloicDce, called "11 'I'oa- 
tro Rossini " which is also styled " Royal " to give 
it eclat with Victor Emanuel's court followers, l)y 
perforniauco of " LaCeiicrentola " and " 11 Diavolo 
Zeppo" for ballet sauce or desert. Urania FeralUo 
a very beautiful person, gave Cinderella personal, 
vocal, and dramatic attraction notwithstanding she 
then appeared in opera for the first time. Iler 
great success there and splendid contralto voice 
encourage groat hopes for a still more brilliant fu- 
ture, in grand tragic roles many thousand times 
more difficult The rondo finale gained her im- 
mense honors. 

A worthy successor to Gardoni aiid Giuglini 
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Was then found, in P'mz7a a young tenor or tcnor- 
ino, bis voice having sufficient power, virility, sym- 
paiiiy of tone and his metliod being that prescribed 
by Italia's purest school. ' 

The Mognifico found a fitting representative in 
Giacomclli who is both vocally and histrionically 
esteemed in Florence and then received earnest 
proof that his prestige had been increased by its 
performance. In the duet known in English as 
"Sir! A secret most important, mnst I now de- 
clare," he with Mas^imiliano an excellent basso, 
made a furore even surpassing that excited by his 
"Miei rampolli feminini-" The secondary parts 
were also well given and the orchestra performed 
their duty admirably, so that all went merrily as a 
marriage bell, to honor Rossini in his newly chris- 
tened theatre and -his old time opera. 

Subventions to opera houses in France now un- 
dergo sharp discus-ion, but public opinion favors 
Ihem, as essential to maintenance of good perfor- 
mance. 

At Baden on the last performance of " Crispino 
c la Coniaic " there were remarkable demonstra- 
tions of public enthusiasm towards Mile. Vitali, its 
heroine, and Zucchini, Nicolini, Agnesi, Mercuri- 
ali and Vtstri, shared among them what surplus 
remained, after surfeiting her with eulogies and flo- 
ral tokens of delight. 

" Don Pnsquale " afforded Dellc-Scdie a chance 
to glean a few sheafs from Baden's harvest of ap- 
plause, while Vitali, Nicolini, Zucchini and the cor- 
neta-piston solo bv Leioup were hugely admired. 
" Martha " with Gardoni and "Cencreiitola" wound 
up a brilliant season in that fashionable resort. 

" L' Academic "—Paris— still prospers with 
" Don Juan " and " L' Africaine," which seem to 
bear a charmed life and fascinate that fickle city 
more and more by each repetition. 

"iMephistophiles" in "Faust" was recently es- 
sayed by two aspirants for high fame, at " Le Lyr- 
ique." One— Byron d'Orgeval— showed good study 
and musical attainment but lacked vocal force ; the 
other— Cazaux— made a decided hit and is pro- 
nounced a great loss to " L' Academic," while " Le 
Lyriquii" has made in him a grand acquisition. 
The vocal and dramatic requirements of that role 
were fully met, except pas.'jages in the serenade 
which run loo high for average bass voices. Mme. 
Carvalho renewed her accustomed favor in Margu- 
rite's role and Mile. Cornelis really charmed as Sie- 
bel, the choruses and instrumentation were admir- 
ibly given, but one horrid blot appeared in an oth- 
erwi.-e faultless picture, as Monljauze proved utter- 
ly incompetent to Faust's music, in all respects. 

Leo Delibcs would seem to be laboring with a 
three act opera for L' Opera Comique. 

Emmy La Orua—Bagier's prima donna at Les 
Iiahens chose " Norma " for her remtree to follow 
Adelina Patti's " La Sonnambula," tout suite. 

Offenbach withdrew at the last moment his new 
works from " Les Bouffcs— Parisiens," and Ugalde 
who undertook with her man— Varcollfer— its 
nittuagoment, were fain to fall back upon " Orohee 
aux Knrens." . ' 

Olivier Metra, a favorite composer and well es- 
teemed conductor of the "Jardin Mabile" and 
" Chateau deFleurs," will conduct the "Menus— 
Plosirs orchestra, this season. 

Hamburg's Nationul theatre will not bo favored 
this season with opportunity to witness operatic 
perfornuuice by distinguished artists— causo—nol 
exphuned, but suppo.ied to be, lack of cash to pay 
them, ' ■' 

Lt Oomrier dit Bas-Iildn ascribes to " Martha " 
as performed at Baden, grand and legitimate suc- 
cess, with Uardoni, Agnesi, Vitali, (Jrossi and Zuc- 
chun as principals aud they closed the sbjsou with 
gient eclat. 

La fVaiice Mmioale tolls a good story about 
learning birds to sing and the vocal exploits of one 
i? 11. . '*'*-*""»e a Barbe." It also informs that 
iialles new opera lor Her Majesty's Theatre is 
tonnded upon a rom;ince used by Auber to found 
las "Le Scrmcnt" upon. 

Barcelona's principal theatre now rejoices in per- 
loriuances of 1' opera comique franjiis. 



Marie Sass and Villaret have done the Jewess 
and her father in grand style at V Academic, where 
the sqiiohble between Belval and Perrin about a 
i-ole in " Don Carlos " still excites gossip and Da- 
vid has been deputed to supply the part to prevent 
disappointment. Three acts of that work have 
been rehearsed and Verdi had returned to stop 
quarrels. 

Flprence has now four opera houses, one — II 
Pagliano— which contains over 5,000 people and 
La Pergola, which has a royal subvention of 80,- 
000 francs, to sustain its prestige. 

Parisian circles grumble at reading of Adelina 
Patti's brilliant success in " La Figlia del Reggi- 
mento" in Homburg, because they cannot realize 
its beauties at Les Italiens. They also record en- 
thusiastically her presence at reunions in Ilombnrg 
with La Baronne Reoulot, La Comptesse Swiey- 
kowska and in Baron Rothschild's grand dinner 
parties where she with La Baron Reculot sang a 
duet. She and Lucca were very sweet together at 
Homburg, aud Benazet duly recorded their amia- 
bilities. 

Lucca had recommenced operatic duty at Berlin 
with " L' Africaine " to Wachtel's "Vascodi Gama" 
and her reappearance excited frantic enthusiasm. 

Niemann the celebrated tenor, from Hanover's 
late opera, is engaged at Berlin's Theatre Koyal for 
6000 thalers per annum. 

Naohauer a clever tenor is engaged at Vienna's 
Court Opera, but his compensation has «ot trans- 
pired. 

Julius Prot a tenor from Cassel's defunct Court 
Opera, made a debut there witli good success, hav- 
ing a pIcAsing appearance, very agreeable voice and 
style, to win favor withal. 

Ascher has been appointed director of Carl's 
Theatre vice Truemann deposed, because of a scan- 
dalous quarrel with Strampfer and his appointment 
silenced all squabbling. 

The Norwich, England, musical festival takes 
place this year on the 29th, aOtU, and 31st of 
this month, and 1st and 2d of next, when Han- 
del's " Israt>l," Costa's " Naaman," under bis own 
direction, Haydn's " Creation." Handel's " Mes- 
siah/' and fragments of liis " Passion," Bene- 
dict's " St. Cecile," expressly composed therefor, 
and other miscellaneous pieces w^iU be performed 
by an orchestra and chorus 400 strong, and 
Titiens. RudersdofF, Edith Wynne, Sinico, Mme. 
Lablache, Anna Drasdil, Sims Beeves, Cum- 
mlngs, Morini, Santley, Weiss and Gassier, as 
principal soloists, Benedict to conduct all save 
Costa's oratorios. 

"L'Africaine" inaugurated La Pergola's— Flor- 
ence— new season, with Ferni, Stecchi, Carion, 
Cors6, Giraldoni, Capponi, and Becheri as princi- 
pals. One name on that list will probably excite 
those cavillers, who supposed that a blunder had 
been committed ia recording a French tenor's 
name, which, like a distinguished Prussian gen- 
oral and diplomat's, recalled the devil himself 
to nervous susceptibilities. 

"Les Huguenots" inaugurated Brussel's fall 
opera season, at La Monnaio Tlieatre, in grand 
style, the old artists being welcomed cordially, 
aud the new tenor — Dulaurens — reeeiving en- 
thusiastic applause for his remarkable excellence 

tts Raoul, while a new baritone — anonymous 

made a great coup as Comte de Nevers, which 
incontinently booked him for Kelusko— "L'Af- 
ricaine." 

Kotterdam's fall opera season opened with 
"Figaro's Marriage." Kreicy, of Brunu, one of 
Germany's best baritones, shone therein. 

Bargiel proposes to perform Haydn's " Crea- 
tion " for that city's edification, to amplify, im- 
prove and renovate her musical associations 
with a grand Conservatoire, presided over by 
•'J^self, and instructed by Lange, Sikeymer, 
Wirth, Giese, Schneider, and Hutscheuuyter, 
in all branches of musical education. 

L'Entr'acte informs of Paris' grand opera's 
progress toward completion, which is sure but 
shiw. 

Strauss will have at the World's Fair in that 



city, a music hall on Des Champs-Elysees, capa- 
ble of holding more tlinn 100,000 auditors, 
85,000 of whom are to be accommodated witll 
stalls. 1,500,000 francs, or $800,000, gold, will be 
devoted to its embellishment .with floijvers, 
tapestry, brilliant lighting, jets d 'eau. beside its 
tableaux and statuary. It will be a palace of 
enchantment. This almost fabulous saloon of 
pleasure adornment will be derived from the 
former Palais de I'lndustrie, After the prizes 
shall be awarded to contestants for Louis Napo- 
leon's great World's Fair, a Paris, grand balls, 
concerts, &c., will go madly on there, under 
Strauss' datore, just as furiously as t.hoy used to 
do in old times at L'Academie. 
_ Alphonse Sax, the ingenious contriver of, mu- 
sical instruments, recently wrote to Baron Tay- 
lor, who presides over that department at tho 
World's Fair, urging certain demonstrations 
there, and Le Baron replies in Le Meiiestrel that 
he anxiously contemplates tlint immense sub- 
ject, especially in relation to fanfares and mar- 
tial music of all lands, for exhibition there. Tho 
feigale fanfare will be directed by Mile. Laure 
Michile, and, of course, have a prominent situ- 
ation in that immense show. 

Paris' entire critic-dom had invitation to wit- 
ness tho first performance of "Astorga," in 
Stuttgard's Royal Theatre, and Le Menestrel 
deputed its coWafiorffliewr— Gasperini — for that 
highly important duty, with intent, no doubt, to 
analyze it thoroughly. 

Marseilles recently inaiigurated a tlieatre cPam- 
ateuri>, called " Theatre Mery," when " Eva's " 
author had coronation by his "bust." So did 
Mery. after Pericaud's ode had been recited in 
glorification style. 

The baths of Coburg witnessed a lively con- 
cert divertissement recently, wherein Louis Die- 
mer, Marie Deschamps, a worthy rival of 
Lefebure,- Wely and Mile. Esther performed 
with voice, harmonium and piano-forte. 

Alfred Jaell andwife, after marriage ceremony 
at La Madeline, liied to Switzerland's cool 
shades, for their lioheyiiiobh, and Tih'ence will 
emerge for a grand concert tour all over Europe 
— but not America, woxegret to say. 

Western France journals dilate upon La 
Rochelle's musical festival, divided between 
spiritual and profane dramatic performance. 
Leveque's playing of De Beriot's "fth Concerto 
was highly eulogized for excellence in all points 
of meclianism, sentiment and expression. Dorus, 
Leroy, Triebert, Jancourt and Baneux were also 
praised in exalted terms for artistic treatment of 
tho first class music confided to their interpre 
tation. 

An oboe player at Paris' Casino is put up very 
high in artistic estimation for the finesse and 
sweetness united with elegant style he exhibits. 
If they have there any spare exemplars of such 
excellence, it would be doing them and our 
public essential service by shipping them, duly 
invoiced, under consular seal, to New York, for 
in that orchestral department there is sad need 
of recruits. 

Thalberg is recorded as going from Pausilippe 
to Germany, and Madame to France. 
. M. A. Ehrart's new mass recently had exposi- 
tion at St. Cloud's church from Amand Chove's 
society. Mario Marelle, a pupil of Cheve's, ex- 
hibited in the " Offertoire," and " O Salutaris," 
a magnificefft mezzo-soprano, with expression 
and firm tone, wortliy the highest commendation 
from severe critics. 

Brandus and Dufonr commenced on Sept. 
25th, a publication of El wart's musical effusions, 
dignified by Louis Napoleon's imprimatur — cash 
subscription, the price being $5, gold, per vol- 
ume, and six volumes to be published. In this 
first volume are melodies consecrated to fame 
by-Faure, Montaubry, Capoul, Troy, Ismael, 
Carvalho, Sass and Marie Roze. 

Hector Salomon's partition for " Des Dragees 
do Suzette," is being prepared by Choudens, 
who edits it son regie. 
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■ Parisian musical gossip is very severe upon 
Jacob Qrau, for baclung out from engagements 
of artists for America in opera, suddenly and 
witliout proffered remuneration for tlie severe 
injury sustained by them in consequence. Ca- 
rozziZucchi, Marensi and Bottesiui are espe- 
cially named as suffering loss from that cause, 
the latter, however, cuddled into Mellon's prom- 
enade concerts upon a three stringed bass, lack- 
ing a chance to conduct a gi'and orchestra 
through grand operatic performance. 

Morensi renewed her engagement with _Gye 
for next season, bat, of course, lies fallow until 
April next. 

Baronne Leahusen is said to have discovered 
another Swendish Nightingale, tully equal to 
Jenny Lind or NiUsori, in dash and bravura 
use of a ringing, high pitched soprano. La 
Oazette APudcale is quoted for tliis discovery as 
describing the' new brilliant, as sweet eighteen, 
lier name given as Pethrine Belzaorno, and 
Belasarie, a celebrated Paris singing master, as 
her finishing teacher for a debut at Le Lyrique. 

Henri Drayton recently expatiated at Mellon's 
promenade concerts which ring in, all musical 
curiosities. 

The Crystal Palace Co. had one more very 
last ballad concert on Sept. 36th, and the suc- 
cessful Tonic Sol-Fa concert was repeated on 
Sept. 39th — of course it was. 

A loud tell is made by the London Musical 
W<yrld about Strauss paying 1,500.000 francs to 
give concerts during the World's Fair at Paris, 
and offering Verdi 100,000 francs to direct them, 
without ' getting his aid, while Hossini is re- 
ported as rejecthig with scorn double that 
amount for a like duty. We have often read 
Parisian on dits and canards, but these stories 
'beat thein, all hollow. 

Grery's " Richard Coeur de Lyon " had per- 
formance at Munich on its King's birthday, and 
Von Bulow reappeared in his company like a 
cherished confrere. . 

Bordeaux is to have a new theatre. Wieniaw- 
8b,i.excitedEms,recently.with his eccentric vio- 
lin playing so intensely, that all its medicinal 
water could not allay their agitated nervous 
systems. His brilliant fantasia upon "Paust" 
did their business effectively. 

Professor Fink's oratorio choir at Esslingen 
did selections of sacred music recently, to bene- 
fit wounded soldiers, and Magdeburg's choral 
society, directed by Rebling, did likewise a 
short time since. 

Chprley remarks, "Mme. Parepa, with her 
play fellows, has left the old country for another 
American tour." 

Costa, returning from Paris, sojourned with 
Lady Molesworth, and stated his intention to 
perform " Kaaman " in Paris's new Atlienee 
Saloon next January or February. 

Mile. Sophie Angeline, a new lady flautist, 
and Herr Wilhemj, a new violinist, are reported 
as making great sensations at Mellon's prome- 
nade concerts. The latter is a Pole, about 30 
years old, and was adjudged even, by Mellon's 
band^to be a first rate master of his'art. 

Balfe is visiting his daughter — the Duchess 
de Frias^at Biarritz, where Louis Napoleon and 
Eugene reign supreme. 

Adelina Patti is reported as very successful 
with Gilda's role, " Kigoletto," at Homburg, and 
its critics are ecstatic about her performance — 
vocal and dramatic. ~ 

La Qrua will essay Pacini's " Safe " at Les 
Italiens in hope to rival Grisi in that role. 

Italian journals insinuate that Wagner's ad- 
mirers expect" his new opera now concocting at 
his villa near Lucerne's sweet lake, will com- 
pletely extinguish Rossini's celebrated opera 
upon the same subject — " Wm; Tell" — as Louis 
3d, of Bavaria, collaborates with him in getting 
up that latest specimen of the music of the 
future. 

The Mudcal World's Cologne news adviser 
gives a very triste account of the Stadt Theatre's 



operatic company. He says "Czelsko,a contralto, 
alone can be istyled an artist, having undeiuable 
histrionic power, but a mediocre voice. Kl^se, a 
tenor, and Schelper, baritone, are old stagers 
there, both have fine voices adequate to a first 
rate career, if they would learn how to use them. 
There a sufficient, well trained chorus, an excel- 
lent orchestra, recruited from the Conservatoire, 
Qurzenick concert society and military bands, 
capitally directed by Capellmeister Seidel. Co- 
logne's real musical life he says, however, will com- 
mence with these Curzenich concerts and quartet 
soirees near October's close. That correspondent 
fired into the World about the printer's blunder 
in giving Miss Hayne's name — she was a prize 
lady at the Corservatoire — and the editors fire 
back that he should write plainer, with a clench- 
er, that no blame attaches to any printer for tak- 
ing her sweet name in vain. 

" A. S- S." there describes with emphasis wor- 
thy a new invention, the new tuning fork piano 
forte recently exhibited in Paris. Lord bless 
the man I that improvement was tried here a 
long time ago, but failed of practical use. 

That journal gives nearly four pages more of 
discussion about Worcester's recent musical fes- 
tival, which concludes with comparative tables 
of attendance this year contrasted with 1863, 
resulting in' 8,707. attendants at Cathedral and 
3,583 at concerts this year, against 8,388 and 
3,399 in 1863. The collections compare thus: 
£1,315 for 1866 to £1,064 in 1863, and some 
£300 more are expected yet to, come in. We 
have not space to reduce that elaborate notice to 
manageable limits, but remark in brief that all 
the soloists engaged are highly commended tor 
all they did, and no defects are specified in all 
that festival performance beyond occasional lack 
of light and shade betrayed by choristers, espe- 
cially in " Elijah," and denial of good taste for 
Mr. Dene's selections from " Euryanthe." 

•' The Messiah," as usual with English publics, " 
drew the largest audience, while its performance 
was least open to reproach — oratorio performers 
'being well "up " in that master work, and the 
public cottoning to it closely. 

Sims Reeves had two indispositions on con- 
cert nights, but came out so glorious in a great 
tenor's duty there rigidly declared by score, 
especially when he gave out " Thou shalt dash 
then," without change of key or vocal accommov 
dation, such as many would be deemed masters 
of that immensely difficult tenor song are wont 
to make, all his manifold sins of vocal omission 
were not only forgiven, but converted into 
ecstatic transports of enthusiasm. That re- 
doubtable and immensely celebrated tenor will 
probably never be heard in this, country except 
by his fac similie — ^Mrs. Howard Paul — whose 
magnificent, wide ranging, large toned and skil- 
fully managed contralto hits him off to the very 
life, giving her imitations with a real enticing 
and exciting tenor quality which puzzles by her 
use of it for matching his peculiar mannerisms 
and exaggerated phrasing in rdtra sentimental 
passages, even those familiar with not only his 
personal appearance, but thoroughly conversant 
with his style and execution. Those who desire 
— and nearly all lovers of finished tenor song 
do— to appreciate that great unknown to 
America, should improve the remarkable oppor- 
tunity which Mrs. Paul's admirable performances 
offer to a rightful curiosity about exceeding vo- 
cal celebrities and so realize their perfect ideal. 
We say Mr. Reeves will not probably ever visit 
America professionally, or while his vocal pow- 
ers yet remain available, for the very obvious 
reason that he is eagerly sought for in Great 
Britain at £50 for a concert performance requir- 
ing at most three or four easy airs — he never 
answers encores save on his own benefit night — 
and getting that sum, probably two dozen times 
each month, our bids of $3,600 per month, paya- 
ble in greenbacks, only" excite a smile on his 
sweet face. This country did, a few years since, 
come very near being excited with his perform- 1 



ance in English opera, forliis price,. $1,800, gold 
then, per month was acceded to by a manager 
bent upon ruin with English opera In grand 
style, in a grand opera house, and expectation 
was on (its very tip toe fbr his first appearance. 
Suddenly came a chilling counter blast in the 
revealed fact that Beeves demanded quite a 
large salary for his wife-^»«fi Lucombe — who 
had no vocal merit, and the entrepeneur indig- 
nantly withdrew his offer to Mr. Reeves, forever. 
Chorley denounces Dr. Wesley, a celebrated 
organist, for not attpnding the Worcester Fes- 
tival, as seemingly afflicted with a restless and 
disobliging spirit, unworthy of such a good mu- 
sician. 

All joximalists concur in saying that this fes- 
tival of the famous three Choirs proved more 
successful than any previous one in Worcester. 

Chorley found little novelty to discuss in that 
festival's programmes, but names approvingly, 
Mauren's concertante for 4 violins, played by 
Sainton, Blagrove, Carrodus and Holmes, the 
last three being full blooded Englishmen. 

He also states a decided financial success for 
Chester's recent Elsteddford festival, and gives 
a rumor that Arditi will give promenade con- 
certs at Mapleson's, instead of English Opera, 
with caution against his repeating the fatal er- 
ror made last year in framing impossible pro- 
grammes for them. 

Gye is said by him to contemplate English 
Opera at Christmas, in the shape of a new opera 
by Alfred Mellon, with Mme. Linas Martorelli- 
Garcia, as the heroine, as entree dish before a 
grand pantomime. 

Reeves could not sing those promised songs at 
one Crystal Palace ballad concert, so many shil- 
lings expended with that fond expectation were 
lost utterly. 

Chas. Adams will again do first tenor work at 
Berlin's Royal Opera, but vacates from Christ- 
mas until Easter, in London. ' 

Hingston, the magnificent programme and 
stunning show bill writer, prospered so ,well at 
Margate with tho Jnllien concert hall, that ho 
proposes to get up threie more on England's sea 
coast, viz.: at Southampton, Great Yarmouth 
and Brighton. 

There has been of late considerable sneering 
in London journals about humbug announce- 
ments of shows and entertainments, garnished 
by magniloquent notices preparatory to a big 
sensation, but we believe that Hingston, a live 
Britisher, can beat any dozen Yankees in that , 
line of managerial business and manoeuvreing. 
George Macferren and Chorley are severelj' 
at loggerheads about finality Iri methods of 
musical instruction, so the Musical World con- 
stantly squibs — by. correspondents — Cliorley 
about his use of English and construction of 
sentences, while he invokes the Paris Conserva- 
toire to shield him, by interposition of its official 
action thereupon. 

Some very astute person at Paris recently pro- 
claimed his discovery of a great discovery to 
improve the tho piano forte, which purported 
to be the use of tuning forks t'o produce its tone. 
Persons who profess to be very astute in such 
matters here, swallowed the bait and expatiated 
upon such a wonderful discovery, as if they be- 
lieved it to have been originated by that French- 
man. The facts regarding this matter, are, wo 
learn from excellent authority, that Mr. S. B. 
Driggs discovered and patented in 1850, and 
publicly exhibited here in 1853, at Dodworth's 
Hall, and 505 Broadway, two piano fortes con- 
structed in accordance with his patent specifica- 
tion, vfhose tone was.produced, as stated by the 
Paris claimant of originality, by percussion of 
tuning forks. Their exhibition was scrutinized 
by .distinguished experts in pianism and .their 
tone pronounced very pure, clear and telling 
in all gradations of light and shade. Those in- 
struments were sold to Western people, and one, 
at least, is still owned and much cherished by 
Dr. R. V. Ashley, of Detroit, Mr. Driggs' brother- 
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in-law. The other is somewhere in Illinois. 
They were sold at current prices for good piano 
fortes, and Mr. Driggs corresponded with Paris- 
ian malcers on tlie subject, witli a view to intro- 
ducing and patenting them in France. He sent 
full specifications there for a now style piano 
forte, wl)icli he called tlie "Lingurino Piano 
Forte," and from that — supposed to Ije-^now 
forgotten instrument this shrewd Frenchman 
has made one for whicli lie claims, and from 
some credulous people has obtained, credit for a 
new invention. 

A Boston journal commenting upon Bateman's 
concert singere, declared their enacmhle to be 
almost ]ierfcct, with one exception. Tliat ex- 
ception was found in Fortuiia. He says Ferranti 
stepped into public favor in the outset by liis 
prepossessing appearance and the exceeding 
clever rendering he gave Kossini'a "Largo al 
Factotum." The spirited delivery of a Taren- 
tella by that composer, increased his estimation, 
as it was "one of the ablest of humorous par- 
lande vocalism we have ever listened to." He 
describes that buffo's voice as of telling quality, 
though not powerl'ul,ahd under excellent control, 
while bis execution is remarkable. Signora 
Fortuna, he says, has failed thus far in establish- 
ing hhnself, pro rata, in general estimation With 
liis associates. He lacks the great essential of a 
vocalist — a voice sufficient in power, compass, 
and volume, to compete with liis surroundings. 
In a parlor or saloon he would be able to do 
liiraself justice. His " Di Provenza" and Doni- 
zetti's popular romanza from " Maria de Rudenz," 
was not calculated to increase the estimate 
placed upon liim as an artist abroad, and 
fell short in comparison with many artists 
who have essayed them previously." S. B. 
Mills, he says, is a vigorous executant ; his 
arm and muscle'is yet too powerful to give that 
elasticity of touch wliich riper years and experi- 
ence will unfold, and make him the great 
mrticoao we believe him destined to be." He 
ascribes to J. L. Hatton invaluable service as 
accompanist, while on iFriday, as Ferranti took 
sick, he brought down the house. with "The 
Little Fat Man," the audience being convulsed 
with laughter. Notwithstanding the obvious 
fact, that old time has whitened his hair and 
stolen a march upon his vocal powers, his emo- 
tions are as strong and vigorous as ever, and his 
songs were given with that zeal, dash and aban- 
don, which characterized his efforts years ago. 

They have branched out at Boston in sacred 
concerts with a Sunday evening concert and 
People's Lecture, at their Howard Atlienteum, 
given by Mr. Bond's full band, chorus of vocal- 
ists, and Lyceum children, and Prof. J. H. \V. 
Toomey to lecture them upon " Sunday and its 
Usos"^all for 25 cents. 

We infer from the comments made upon Sig- 
ner Fonuna's first and subsequent performances 
in Boston's very unfavorable hall for a single 
voice or instrument, especially to one who has not 
proved it by rehearsal there previous to public 
trial of its embarrassments to clear and full pro- 
duction of tone and well-guarded intonation, 
that he suffered from a prevalent erro» among 
soloists who essay to make hits in a strange 
place. 

Nearly all the artists who seek here a, renewal 
of or accession to European tame, gained in 
saloons well suited to devolope their peculiar 
advantages, fail to impress their new public 
on first trial with convincing evidence of fame's 
true report, and not a few are irretrievably pre- 
judiced in public estimation by non-fulfillment 
of just expectation, when confounded by almost 
insuperable obstacles to clear exhibition of their 
real excellence. Consulting either personal com- 
lort or ialse dignity, which counsels reliance 
upon reputation rather than due preparation, 
they dawdle over their work for a public appear- 
ance in some, cosy little parlor, and when con- 
fronted by difficulties which might appall the 
stoutest artistic heart, their courage and nerves 



play them false, and therefore a fiia.8C0 or near 
approach to it naturally results. 

Mme. Sontag once, and but once, experienced 
this extreme hazard of excessive self-reliance 
and defiance of prudent counsel, for she broke 
down before a brilliant audicnco on her first 
appearance in a grand hall, thus environed with 
dangers to even a mistress of finesse and vocal 
management, as she oonfessedlp was. 

A marked instance of this fatuity appeared in 
the Cooper Institute recently, when a vocalist 
gifted with a rarely flexible, pure and telling 
voice, ascertained on the commencement of a 
difficult song, that she had obstacles to brilliant 
success and verification of an exceedingly great 
reputation then confronting her, which she had 
not anticipated, and her utmost skill was called 
for to make intonation safe, execution free and 
clear, and the spraying of tours de force a safe 
operation 

Luckily for Mile. Plodowska, her nervous sys- 
tem withstood tlu3 very terrible shock which 
that horrible concert hall gave it, and rallying 
like a true operatic heroine, she before closing, 
brought all her vocal and artistic resources to 
her rescue, and triumphed gloriously in the very 
moment of anxiously dreaded failure. Having 
got hold of that almost invincible hall, she on 
herjsecond trial of it amazed the severest judges 
by her consummate mastery of vocalization and 
easy graceful. mastery of the most difiicult vocal 
feats that we heard from a soprano, with like 
restrictions as to range of the scale. 

That was a very rare example of successful 
combat wit)i embarrassments":' Unforeseen and 
untried, but we fancy that she will run few 
more such risks during her tour with Max Stra- 
kosch's concert company. 

Limberti, a sweet full tenor, came " to grief 
speedily in that hall, because he could not like 
her defy the difficulties for vocal perfprmance 
there abounding, so was compelled to omit his 
solo in second part and substitute personal ap- 
penlrance for vocal participation in tlie quartet 
from " Martha," which lacking a tenor and con- 
tralto — Mile. De (Sabele being also disabled by 
exertions to overcome resistance to production 
of tone — biJcame in fact a scene for Mile. Plo- 
dowska and Carl Formes to carry thrbugh with- 
out breaking down. She did flourish so bril- 
liantly and exuberantly with Formes' deep bass 
for a foundation, as to make all end pleasantly, 
while gaining credit for vocal agility, spirit, and 
unflinching self confidence. 

English opera appears to be doomed in this 
country, as in England, where it originated, to 
fall ingloriously before the swelling tide of pub- 
lic favor which awaits grand Italian opera. No 
matter how meritorious its performaince may be, 
or how worthy its principal singers prove them- 
selves of liberal patronage, the financial result 
is now as for years it has been, eminently disas- 
trous. 

Miss Richings' confessedly excellent present- 
ment of English adaptions or really original set- 
tings of our vernacular to song and concerted 
music, or the best harmonies to enrich them, 
which can be devised, produce no adequate return 
for liberal outlay. Philadelpliia ignored— finan- 
cially — her satisfactory performances even in 
her superb opera house, with its added induce- 
ments by recent decorations, and we apprehend 
that our New York Theatre, like the preceding 
temple for English opera, will renew the evi- 
dence against such a desperate enterprise, as 
producing English opera has now become. The 
performance at Lucy Kushtou's former theatre 
is creditable and sufficiently attractive to amuse- 
ment-seekera for moderate show of patronage, 
but " The Doctor of Alcantara" fails to receive 
even that. 

The first rehearsal of Dr. Cutler's or "Ce- 
ciliau Choir" unavoidably presented their 
weakest side, the mature singers being other- 
wise engaged, and the boy soloists evincing 
stress of weather on their voices. So far as 
close artistic training of boy singers could bo I 



displayed, the exhibition gave them and their 
able teacher unqualilied honor, for tliey ap- 
proaphed nearly to last spring's concert perform- 
ance in the chorus then rehearsed. If the ma- 
ture singers will attend closely and perform 
their essential part in concert performance like 
well accomplished choralists, we doubt not to 
witness a renewal of that intense satisfaction 
which awaited Mr. Carter's first essay. 

Brignoli astonished Boston recently not merely 
with his very gracious manner, renovated voice, 
and ineffable sweetness of style, but in a clever 
attempt upon English song. Critics are propor- 
tionately sweet on liim for such lavish use of 
vocal Means. 

We hear great report of the enthusiasn creat. 
ed by Strakoscli's Concert giving coi^s, at New 
ark and Baltimore, they been favored in both 
cjties with excellent saloons in which to deve- 
lop their voices and artistic culture. 

The Baltimore Transcript of 4tli says :— The 
Concert given last night by the Strakosch 
Musical Alliance was a surprise to the public. 
The cliaracter of the artists, hijd they been sufli- 
ciently known, would have drawi\ an immense 
audience. Those who were present were most 
enthusiastic, and comprising as they did some of 
the most critical and best informed of our 
musical people, their unanimous verdict of ap- 
probation may be accepted as entirely just. 
Middle. Plodowska, the prima donna exhibited 
great range of voice, fine of quality and that 
admirable vocalization and true expression which 
betray the thorough artist. She is beyond ques- 
tion one of the most brilliant and accomplished 
vocalists who. has ever visited our city. Mr. 
Prume, the violinist was a particular subject of 
admiration, and astionished all by the extraor- 
dinary skill lie displayed in the management of 
his instrument, and the complete mastery lie has 
obtained over it. His selections were well made, 
and his renderin? of the Carnival of Vience, was 
the most origingal and finished we have heard. 
He is a virtuoso of the first order, and cannot bo 
rated too highly. Formes is the artist that lie 
always has been, aiid whatever he does is in 
thorough accordance wiHi tlie most discriminat- 
ing taste, and tlje- strictest musical rules. To 
these he adds a very powerful and enjoyable 
voice and a thoroughly studied school. The 
notable features of the Concert were the mor- 
ceaux, which Mr. Formes gave us in his best 
style ; Middle. Plodowska's exceedingly brilliant 
rendering.of the "Una Voce," from " ii i?ar6i«r«," 
which, though embellished in the highest degree, 
showed the most perfect taste and thfr most 
thorough mastery of vocalization. 

We entertained no doubts respecting Mile. 
Plodowska's surpassing estimation as the accom- 
plished mistress of finesse and rarely brilliant 
vocalization, exemplified in a voice admirable for ' 
its purity of tone, suavity and graceful flexibility. 

Neither did we doubt Formes' triumph over ma- 
lignant assaults from psetido critics, when in full 
possession of that still magnificent voice he posses- 
es, coupled ivith his thorough musically attainment, 
or that Prumo's dazzhng execution of dilBculties, if 
divested of extravagant personal contortions, would 
move any unpredjudiced public to. hearty express- 
ions of admiration for his innate ability. The con- 
firmation above given by the Baltimore Transcript 
■is therefore acceptable, insomuch as that it proves 
a Baltimore concert public to exercise just discrim- 
ination and to possess keen appreciation of real ex- 
cellence. 

Boston pounced upon Hatton for a song when 
they found that Ferranti plead indisposition and 
cheered his old heart with shouts of applause, but 
those who affect to be thoroughly conversant with 
the latter's abifity, declare that he surpasses any ' 
buffo caniante ever heard in this country — Do 
Begnis not excepted. We shall on the 29th lust, 
ascertain in Stcinway's Hall, if that loud report be 
true or a mere rose colored fancy sketch. T 

Brignoli pleased Connecticut folks very. much in 
a recent concert, not merely by his sweet voice but 
the unwonted affability he there displayed. 



